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person, so that these movements are made over a blank paper; the
result in the first case will be a stroke directed away from the per-
son and in the second case a stroke directed toward the person.
Thus, such lines seem to correspond to certain attitudes, and the
attitudes to certain psychic conditions, so that we may say that each
graphic stroke reflects a certain psychic condition. Such movements
are spontaneous., like reflexes. They do not have to be learned.
They are not only valid for persons of a certain cultural level or of
a certain age; any person, in attacking another, will necessarily
execute pushing movements, and any person in sudden bodily dan-
ger will execute movements of protection. From the fact that a
person exerts a strong pressure upon an object we conclude that
he has a vigorous impulse, while a person exerting a slight pres-
sure makes us conclude that he has a weak impulse. In the same
way, the pressure of a graphic stroke may lead to similar con-
clusions.
If one person goes directly to an object, and another person stops
several times on his way or deviates in different directions, we con-
sider the first person decisive and the second person indecisive. If
we make a graphic stroke quickly this stroke will not show any
interruption, but if we make such a stroke very slowly we will get
a somewhat wavy line, or if we stop during the process the pauses
will appear graphically. Thus a graphic stroke may indicate quick-
ness or slowness. If we compare the movements made with hands
and arms by a dancer and by a peasant we will get a unanimous
agreement that the movements of the dancer show a greater rhythm
and swing. It will be said that the movements of the dancer are
more artistic, that they have more musical swing, while those of the
peasant are clumsy. If we have persons draw curves on paper we
will immediately distinguish between those who have a higher
swing and those who have a lower swing, and we might conclude a
higher or lower degree of rhythm. A person who is always stimu-
lated to expansion will also expand himself on paper, covering it
with letters or lines, and a reserved person will limit his expressive
movements in attitudes as well as on paper. If a person has diffi-
culty in moving his body freely, we feel that he is inhibited; re-
flecting such movements in a graphic form on paper, Ms lines will be
unbalanced. With free movements, on the contrary, well-balanced
fines will result.
These examples are intended to show how graphic movements
reflect bodily movements* and how bodily movements are influenced